
 

True Community Theatre!  

PO Box 331, Geelong, Victoria 3220  

www.glts.asn.au  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

  
 
 
 

 
 

 
Playhouse Theatre GPAC –  MAY 10th, 11th, 12th, 16th, 17th, 18th, 19th 2018 

 

INFORMATION PACK 
 

CONTENTS: 
 Welcome from Geelong Lyric Theatre Society 

 About Song Contest – The Almost Eurovision Experience 

 The Show Vision 

 Production Information & Dates 

 Audition Information 

 Character Descriptions 
 



ABOUT THE SHOW 
 
 “Song Contest – the Almost Eurovision Experience” is a glitzy comedic and loving tribute to the 
Eurovision Song Contest. It’s as close to the real thing as you can get, with eleven countries 
competing, a multitude of anxious contestants, a gushing hostess and all the quirkiness that both 
delights us and makes us cringe in a single breath.  The audience voting is authentic with the 
potential for a different winner every night. If you love Eurovision more than kittens or would rather 
chew alfoil that sit through it, you will adore this show. 

 

 
The Eurovision Song Contest is the longest-running 
annual international TV song competition, held, 
primarily, among the member countries of the 
European Broadcasting Union since 1956. Eurovision 
has been both praised and ridiculed – but one thing to 
be certain of is that the ESC is… OUT THERE! 
Sometimes the craziest character hides the most 
amazing voice. 

 
It is so different from “Americanised” vocal competition TV shows, as it is all about 
creating your own identity, nurturing individuality, and coming together as a group of 
nations. It’s not about being the best at singing karaoke pop song covers for 10 straight 
weeks. It has a cult following in Australia in particular, as well as across the world. 
 
This show should embrace the spirit of Eurovision in tribute, whilst delivery and character 
performances ensure that it is also a hilarious – yet glamourous – parody. 

 
Eurovision itself has even provided their own self-parody of 
themselves, in the form of the song “Love Love Peace Peace” 
performed by Eurovision hosts at the 2016 Contest in 
Stockholm. We highly recommend the view, and see what it 
takes to win the Eurovision song contest! 
https://www.youtube.com/watch?v=Cv6tgnx6jTQ 
 

 

SYNOPSIS:  There is no story! It’s just like being at the finals of Eurovision, which this 

year happens to be in Belarus’ capital city, Minsk. Inevitably to be confused with the real thing but 
so much more accessible.  
 
Song Contest is a cross between a musical comedy, a concert and a sporting event. It’s an 
exhausting but ultimately affordable, uplifting top night out. What could be better? The answer is 
dress ups…. And we will encourage our audiences to wear them!! The night includes an authentic 
text-based voting system for the audience, so every night can have a different result, and an 
interacting audio-visual display setup. 
 
The show presents all original songs  – each one very “Eurovisiony” (yes that is a word). This 
show has wind-blown hair power ballads, pretty glitter boy pop, soulful groove and all manner of 
patriotic foolishness. It’s all there. The songs are top shelf and sound just like something you have 
heard before on Eurovision, only different and a bit wrong. 
 

ABOUT 

 

https://www.youtube.com/watch?v=Cv6tgnx6jTQ
http://www.songcontest-musical.com/the-show/songs/


Competing countries include Hungary, Germany, Sweden, Poland, Greece, Italy, Iceland, United 
Kingdom, Ireland, Russia, and Norway… so eleven in total. 
 
What really sets this show apart is the audience experience – everyone gets a badge and 
paraphernalia to support one of the eleven competing countries. That is their country to which 
they pledge their allegiance for the show.  This is designed to get them completely swept up in 
the utter foolishness; for them to dress up, share drinks and have a blast. 
 
The competition is real but the rivalry is friendly and always with a nail-biting finish.  
 

 

THE GLTS DIFFERENCE 
 
The main difference between this and any other musical coming to Geelong is that we are not 
pushing this as a “Musical”. This will be an “Event” – and a spectacular one at that!! 

The Eurovision stage always packs in the “wow” factor – and the Song Contest will be no different, 
with interesting design, a strong audio-visual, and astonishing live elements that will engross the 
audience in the world of Eurovision IMMEDIATELY. 

 
The important thing to remember is that, even though this is a comedic take on the well-known 
contest, that doesn’t mean the performances should be “bad”, “daggy” or pantomimed. The sheer 
ridiculous concepts in the real contests are funny enough; we just need to embody those choices 
and add a little bit of cheesiness. The comedy of the show comes across particularly in the dry 
delivery of the ridiculous lines by the hosts, and how over the top and serious the contestants take 
it. Physical comedy, improvisation, and comedic timing is a must for this show.  
 
Each performance should be memorable for a stand out reason. The music is created with an array 
of different genres and themes; as a show we need to lean into these genres to make 11 unique 
contestant entries. 
 
The show being a visual event, each performance will rely heavily on versatile and distinct 
choreography. Each act will have to embody the different styles and countries they represent. Some 
performances will have dancers merely in the background, or a featured dancer, while others will 
have artists that bust into groovy rhythms like a K-Pop or 90’s Boy Band. Others will instead feature 
highly visual comedic blocking. 
 
To embody that distinction between countries, several Guest Choreographers will join the team to 
construct musical numbers for specific country representatives and bring in their own choreographic 
flavour to the show! 

 

 
 



 
 

SONG CONTEST PRODUCTION TEAM 

 

Director/Choreographer: 

Vocal Director/Assistant Director: 

Musical Director: 

Producer: 

Assistant Producers: 

Stage Manager: 

Wardrobe Coordinators: 

Production Design / Set Design: 

Set Design & Construction: 

Lighting Design & Operation: 

Sound Designer: 

Kai Mann-Robertson 

Brenda Clarke 

Eric Von Arhlefeldt 

Lisa Hunter 

Michael Blay, Richard Senftleben 

Courtney McCullough 

Heather Dillon, Marilyn (Maz) Clarke 

Kai Mann-Robertson, Chris Anderson, Lisa Hunter 

Cameron Allen 

Nick Maloney 

Ben Anderson 

 
 

PRODUCTION WEEK 

 

Compulsory attendance by all cast, orchestra and crew is required at all rehearsals in the 

theatre during the production week. Adult Cast and production team are also required to 

assist with bump in / bump out.  

Bump In: Sunday 6th May 

Tech Rehearsal: Monday 7th May 

Dress Rehearsals: Tuesday 8th May and Wednesday 9th May 

Bump Out: Saturday 19th May (after final performance) 

 

Exact times will be advised closer to the actual dates. 

 

 

 

 

 

 



 

PERFORMANCE DATES & TIMES: 

 

Week 1: Thursday 10th May (preview) 

Friday 11th May (opening night) 

Saturday 12th May (matinee and evening shows) 

 

Week 2: Wednesday 16th May 

Thursday 17th May 

Friday 18th May 

Saturday 19th May (matinee and evening shows) 

 
REHEARSALS 

COMMENCE Sunday 21st January  

 

All rehearsals will be held at Belmont Park pavilion (Barrabool Rd, Belmont), unless otherwise notified.  
 
Rehearsals will be held on a combination of Tuesday and Thursday nights from 7:00pm-10.30pm and 
on Sunday afternoons from 12pm-5:00pm, and some selected Wednesday nights, again from 
7:00pm–10:30pm over the rehearsal period. Cast will not be required for all rehearsals. Please check 
the schedule carefully for rehearsal dates and times that you are required for.  

 

All rehearsals will be closed rehearsals, unless otherwise notified.  

 

If you are ill and unable to attend any rehearsal, please advise prior to the rehearsal to let us know. We 

will provide name and phone number of contact person(s) when the cast is announced.  

 

Please note: Anyone involved in any other theatre productions and or who will be away over this period 
must ensure they are available for all rehearsals for Song Contest that they are called for. The 
production team and the GLTS committee will not tolerate regular absences. Any cast member who is 
regularly absent will be replaced if required.  

 

 

 

 

 

 



COMMITMENT 
 

It is the expectation of both the production team and the GLTS committee that everyone involved 
in this production will be available from the date of their appointment or casting through to and 
including 20th May 2018 (day after bump-out). To ensure that Song Contest is a production of the 
highest quality, and in fairness to all involved, it is essential that all cast members are available 
for all scheduled rehearsals.  

 

Everyone’s time is valuable, and it is vital that important rehearsal time is not wasted by the 
absence of required cast members. All known absences at the time of the auditions must be 
recorded on the audition form. Planned or known absences not identified to the 
production team at the time of the auditions may result in cast members forfeiting their 
place in the onstage cast should you be successful.  

 

A prerequisite for all cast members is that they need to sign a cast contract with the production 
team and committee of Geelong Lyric Theatre Society confirming your agreement with the 
conditions of being cast in this production.  

 

Cast attendance will also be needed for our extra performances in the lead up to opening night. 
Your participation will be required for the Pako Fest Parade (Saturday 24th February), as well as 
at least 2 other performances to be determined (Deakin Uni International Student Week, St 
Patrick’s Day at St Patrick’s Primary, Deakin Uni Harmony Day, Diversitat Pumpkin Fair, and 
others TBA). 

 

 

MEMBERSHIP & PERFORMANCE FEES 
 

Those successful in securing a part in the cast will be required to become a paid member of GLTS 
(if not already a member), as well as to pay a performance fee to assist with costs in staging the 
show, such as: 

 costumes and set 

 theatre hire and insurances 

 printing of show tee shirt 

 your own copy of the show script 

 tea, coffee and some cordial at rehearsals 

 after-show party 

 

Fees must be paid at first rehearsal for insurance purposes:  

Fee for non-members =   $125 (including 1 season GLTS membership $25) 

Fee for members  =   $100 

 



AUDITIONS - DATES / TIMES 

 

 

 

AUDITION INFORMATION – PLEASE NOTE VOCAL AND DANCE DATES (15 years +) 

Vocal Audition - All applicants are required to book a vocal audition time on one of the two dates below:  

 Tuesday 5th December 2017 between 7:15pm-10:00pm 

 Thursday 7th December 2017 between 7:15pm-10:00pm 

Note: If all spots are full, extra times will be available on Tuesday 12th December 2017 

Vocal Audition Guide Lines 

 Please arrive 10 minutes early to your allocated audition time, bringing with you the completed 
audition sheet.  

 Please prepare two (2) contrasting songs that show off your vocal range and ability as well as 
giving you a chance to show off your character (if applicable).  Please prepare: 

 One contemporary/pop song, and  
 One comedic song (musical theatre or pop is appropriate). This could be a song that 

is outright funny, or just delivered in a comedic way. 

 Songs from Song Contest – The Almost Eurovision Experience score are not to be used as an 
audition piece.  

 Sheet music or Backing Tracks may be used in this audition.  
 Make sure your sheet music is in the correct key and any cuts are marked up for your 

audition.  
 Backing Tracks must be brought in “ready to go” – i.e. CD or Electronic Devices only 

with an AUX plug – adapter cords cannot be guaranteed for new iPhone users. 
 Acapella singing will not be accepted. 

Group Dance Audition - All applicants (with exception of backstage vocalists) are required to attend the 

group dance audition: 

 Sunday 10th December 2017 from 1:30pm-4:00pm  

If you are unable to attend the Dance Call on this day, please notify us when selecting your vocal audition time; 

a make-up dance call will be held on Tuesday 12th December (exact times to be advised). 

Please wear appropriate clothing (non-restrictive) and footwear – ie no jeans, thongs, sandals or socks. 

Auditions can be booked at the Information Night or after the Information Night by contacting 
Production Secretary, Simone Warnock: 0407 007 748, or via email at secretary@glts.asn.au 

Call Backs will be held on:                                                                                                                                                                              

 Thursday 14th December 2017 (times to be advised) 

 Sunday 17th December 2017 from 1:30pm-3:30pm 

You will be advised following your audition if you are required to attend. Please note not all roles will require a 
call back. Please ensure your availability for the Dance Call(s) and call backs. 

AUDITION VENUE:  All auditions and call-backs will be held at the Belmont Park Pavilion. 
Located at the southern river bank reserve, near corner High Street & Barrabool Rd Belmont. 

(Entrance opposite Barwon Caravan and Tourist Park) 



CHARACTER DESCRIPTIONS: 
 
The diverse and talented cast required for this show will ensure auditions are both fun and memorable.  
 
We will be looking for stand out “Soloists” to lead group performances as Country Representatives, as 
well as support other country’s performances.  A range of vocal styles are required to pull off this show, 
including pop, rock, folk and almost-operatic ballads. As well as this we will need an immensely 
supportive ensemble of both dancers and singers.  
 
The final, and most important parts of the cast are our Eurovision Hosts, who glue the show together. 
Some ensemble members will also be called on to play Country Announcers to facilitate “Live Crosses” 
to country’s votes in Act 2 of the show. 
 
 
 

CHARACTERS: 
 

EUROVISION HOSTS: 
  

Bettina Bitjakokov 
(This role is open to being played by either a woman or man in traditional drag – i.e. no Conchita Wurst beard) 

The comically dry, direct and unimpressed hostess with the mostest. Former ballerina, cabaret singer, 
astronaut and the star of the number one and only morning State-run television program “See My 
Minsk today”. 
(Russian Accent preferred) 

 
Katarina Vogbogalov 
(Female) 

Originally from Slutzk, now resident here is beautiful Minsk. Katarina is a co-host who has deep 
admiration for Bettina – who sees her as an inspiration maternal figure. Bettina does not reciprocate. 
Bettina sees Katarina as an annoyance. Like a mosquito. If Minsk was hot enough for mosquitoes. 
(Russian Accent preferred) 

 
Ivan Ädrinkalot 
(Male) 

A charismatic co-host, and master of ceremonies, responsible for keeping the audience entertained 
and engaged. Massive improvisation skills and comedic timing required. 
(Russian Accent preferred) 
 
NOTE: Katarina and Ivan will not necessarily have to be singing roles – though both will still require 
rhythm. Bettina will be required to ‘speech level’ sing a comedy number in Act 2. 
 



COUNTRY REPRESENTATIVES / LEAD VOCALISTS: 
Vocals are mainly POP/ROCK style with some Musical Theatre influence. 
Looking for ability to possibly add accent/s within the song so be prepared to add lib during audition. 
Eg: German, Russian, Greek, Irish, Italian and generic American.  
 
Vocalists from each country will need to embody these specific styles of music: 

 

 
ENSEMBLE: 

 

Eurovision Ensemble 
Collection of amazing backing vocalist and dancers/movers to feature in most performance pieces. 
Some members of the Eurovision Ensemble will also be asked to play… 

 

Country / TV Presenters 
Male and Females representing TV presenters from each country’s network stations. Accents 
specific to that country would be ideal but a generic European English Accent would suffice. These 
roles will require an ability to improvise. 

 
Eurovision Dancers 
With such a focus on live on-stage musical performances, much like you would see on Eurovision or 

COUNTRY ARTIST SONG GENRE 

Hungary 
Gulshani Osmapop 
(female soloist) 

“Save Me” Rock Pop 

Germany 
Eddie Grusel & Gang 
(Male Lead  
with mixed group) 

“Knutschfleck” 
Rockabilly Bavarian Folk 
Primarily sung in German 

Sweden 
Kyssa Minlodis 
(Female Group) 

“Save The World” Glamour Pop (Techno) 

Poland 
Popkik  
(Husband & Wife Duet) 

“He Taught Me” Gentle Waltz 

Greece 
Adonia Corinthi 
(Female Soloist) 

“You Are Love, You 
Are Spirit, You Are 
Soul” 
 

Playful Mediterranean 
Pop 

Italy 
Elvis Bochino 
(Male Soloist) 

“Nothing More 
Beautiful” 

Pop/Opera Ballad 

Iceland 
Úlfur Wolfer 
(Male Soloist) 

“Born For This” 
Mysterious & Alternate 
Pop 

United Kingdom 
Kristy Kreg 
(Mixed Group) 

“I Want 2B Scene” Plastic Pop 

Ireland 
Kill Kenny Zulu 
(S-Club 7 Celtic 
Group) 

“Plastic Heart Techno House Feel 

Russia 
Dypsomania 
(Female Group) 

“Vagabonds” Oom-Cha 

Norway 
The Magnusson 
Seven 
(Mixed Group) 

“Haircut For 
Revolution” 

Grungey Punk Rock / 
80s Techno Pop 



X-Factor, we are casting not only capable vocalists, but a strong and versatile dance ensemble, and 
are welcoming any other special guest performers with special talents who might be interested. These 
will be non-singing roles (though they will be learning the songs regardless) and will feature in the more 
dance heavy performances. 
 

 
 

 BOOKING AN AUDITION: 

 
Booking a Vocal Audition after Info Night 

Vocal Auditions should be booked in at the Information Night if possible.  
To book a vocal audition time after the information evening night please call: 

Simone Warnock on 0407 007 748 or e-mail: secretary@glts.asn.au 
 

Copies of the Information Pack and Audition Form can be found at www.glts.asn.au 
 

 

 AUDITION TIPS: 
 

The production team is well aware that the audition process can be a daunting experience. We 

promise, however, to make the process as fun as possible... and hope that you all come along 
with the same outlook. Because we are not steadfast on the majority of characters, we would 
love to see what ideas and characterisations you can bring to your auditions.  

Here are some tips to help you make the most of your audition!  

● Take a deep breath and relax.  

● Entertain us! If we don’t find you entertaining... how will an audience.  

● Try not to be too swayed by how you’ve seen the role performed previously.  

● Try to bring entertaining characteristics of your own personality to the audition.  

● Learn your song!  

● Be versatile and willing to change your voice/temperament to suit the scene.  

● Think about mannerisms the character might have. Like how they walk, their posture or how 

they use their hands.  

● Try and develop a believable relationship with the person you’re reading with.  

● Remember to project your voice!  

● Don’t be frightened to make mistakes... it’s an audition... not opening night. Risks are good.  

● Don’t make excuses. If you have a cold... we’ll know. If you’re nervous, we’ll know. Just have 

fun.  

● Try to focus on the special positives you can bring to the role... not the things you’re less 

comfortable with.  

● If you feel the role calls for it... move around and use your space (in a comfortable manner). 

mailto:secretary@glts.asn.au
http://www.glts.asn.au/

